
1

    
   

LIBERAL ARTS & HUMANITIES SCHOOL

ena da kultura
LANGUAGE AND CULTURE

II

ჰუმანიტარულ მეცნიერებათა და ლიბერალური
განათლების სკოლა

HUMANITIES & LIBERAL ARTS SCHOOL

VOLUME

user
Typewritten text
2017



2 

 

 
    

სარედაქციო კოლეგია:  

რუსუდან ციციშვილი 

თამარ ვაშაკიძე (რედაქტორი) 

თამარ კვაჭაძე 

მანანა კვაჭაძე 

ლალი დათაშვილი  

მაია ჯალიაშვილი  

თეა ბურჭულაძე (პასუხისმგებელი მდივანი) 

მაკა ლაბარტყავა 

 
 

 

 

ტექნიკური რედაქტორი – ლევან ვაშაკიძე 

კომპიუტერული უზრუნველყოფა  რუსუდან რატიანისა 

 

 

 

 

 

©  ქართულ-ამერიკული უნივერსიტეტი 

     Georgian-American University 

 

ISBN 

 

 



3 

ს ა რ ჩ ე ვ ი  

თ ე ა  ბ უ რ ჭ უ ლ ა ძ ე  – ანა კალანდაძის ლექსის ზოგი 

სინტაქსური თავისებურება ................................................... 

T e a  B u r c h u l a d z e – Some Syntactic Peculiarities of Ana 

Kalandzdadze’s Poetry................................................................ 
 

ლ ა ლ ი  დ ა თ ა შ ვ ი ლ ი – „ვეფხისტყაოსნის“ ალუზიები ... 

L a l i  D a t a s h v i l i – Allusions of “The Knight in the 

Panther’s Skin” ........................................................................... 
 

თ ა მ ა რ  ვ ა შ ა კ ი ძ ე – ნიკა ბაძაღუას პოეზია – ქართული 

და აფხაზური ბალადა ............................................................ 
T a m a r  V a s h a k i d z e – Nika Badzaghua’s Poetry – The 

Georgian and Abkhazian Ballade .............................................. 
 

ნ ი ნ ო  ვ ა ხ ა ნ ი ა – ილიას მოდერნიზატორული პროექტის 

რეფლექსია ქართულ პუბლიცისტიკაში ............................. 

N i n o  V a k h a n i a – Avowal of the II Stage of Ilia’s 

Modernized Project in Political Essays of the Beginning of 

the XX Century .......................................................................... 

 

ხ ა თ უ ნ ა  თ ა ვ დ გ ი რ ი ძ ე – კოსმოგონიური ესქატოლო-

გია - თერიომორფული მოდელი: გველეშაპისა და ხარის 
ბრძოლის ქართული მითოსი ................................................ 

K h a t u n a  T a v d g i r i d z e – Cosmogonical  Eschatology –  

Theriomorphic   Model: Georgian Myth Of  The Battle Of 
The Water Dragon and The Bull ............................................... 

 

მ ა ნ ა ნ ა  კ ვ ა ტ ა ი ა – ლიტერატურული ტექსტი დროის 

ტრაგიკული ანაბეჭდებით ..................................................... 

M a n a n a  K v a t a i a – Literary Text with Tragic Imprints of 

Time ............................................................................................ 

მ ა კ ა  ლ ა ბ ა რ ტ ყ ა ვ ა – ფერთა ენობრივი ინტერპრეტაცი-

ისათვის (კ. გამსახურდიას „მთვარის მოტაცება“) .............  

M a k a  L a b a r t k a v a – On Linguistic Interpretation of Color 
(K. Gamsakhurdia – “The Abduction of the Moon”) .......... 

 

7 

 

12 

 

14 

 

25 

 

 

27 

 

32 

 

 

34 

 

 

44 

 

 

 

46 

 

 

62 

 

 

66 

 

75 

 

77 

 

88 



4 

 

ნ ა ნ ა  მ ა ჭ ა ვ ა რ ი ა ნ ი – აფხაზური ენის აფიქსთა და მო-

დალურ ელემენტთა ლექსიკონი (შედგენის პრინცი- 

პები) ............................................................................................ 

N a n a  M a c h a v a r i a n i – Dictionary of Abkhazian Affixes 

and Modal elements (The Principles of Composition) ............. 

 

ს ა ბ ა  მ ე ტ რ ე ვ ე ლ ი – აგიოგრაფიისა და ლიტურგიული 

გალობის სპეციფიკისათვის ................................................... 

S a b a  M e t r e v e l i – For the Specifications of Hagiography 

and Gospel Music ....................................................................... 
 

ა კ ა კ ი  მ ი ნ დ ი ა შ ვ ი ლ ი – ღვთიური სიმართლე აკაკი 

წერეთლის პოეზიაში .............................................................. 

A k a k i  M i n d i a s h v i l i – “Divine truth” and “Human truth” 

in Akaki Tsereteli’s Creation ..................................................... 
 

ლ ე ლ ა  მ ი რ ც ხ უ ლ ა ვ ა – ლიტერატურა და მასმედია – 

თანამედროვე მდგომარეობა ................................................. 

L e l a  M i r t s k h u l a v a – Literature and Mass Media – 

Modern Condition ...................................................................... 

 

ს ო ლ ო მ ო ნ  ტ ა ბ უ ც ა ძ ე – სოფლისა და ქალაქის ანტი-

ნომია ქართულ მწერლობაში ................................................ 

S o l o m o n  T a b u t s a d z e – The Rural and Urban Antinomy 

in Georgian Literature ................................................................ 
 

მ ე დ ე ა (დ ო დ ო) ღ ლ ო ნ ტ ი – რწმენისა და ცოდნის გაერ-

თიანების პრინციპისათვის (სიტყვა-ლოგოსი და სიტ-

ყვა-კაცობრივი) ........................................................................ 

M e d e a  G h l o n t i – On the Principle of Unifying Faith and 

Knowledge (Word-Logos and the Word-Human) ................... 

 

ვ ა ჟ ა  შ ე ნ გ ე ლ ი ა – თბილისის ქუჩათა სახელდებისა-

თვის ............................................................................................ 

V a z h a  S h e n g e l i a – On Denominating the Streets of  

Tbilisi ........................................................................................... 

 

 

 

90 

 

95 

 

 

97 

 

103 

 

 

106 

 

120 

 

 

122 

 

135 

 

 

137 

 

153 

 

 

 

155 

 

166 

 

 

167 

 

173 



5 

 

მ ა ნ ა ნ ა  ჩ ა ჩ ა ნ ი ძ ე – „ხევსურული საგა“ – საგანგებო პო-

ეტური დისკურსის რამდენიმე ასპექტი ............................. 

M a n a n a  C h a c h a n i d z e – “Khevsurian Saga” – Some As-

pects of Special Poetic Discourse ............................................... 
 

ნ ა თ ე ლ ა  ჩ ი ტ ა უ რ ი, შ ო რ ე ნ ა  შ ა მ ა ნ ა ძ ე  – ნაციონა-

ლური სააზროვნო, ენობრივი და ქცევითი მოდელები  

როგორც „მიგრაციული მრავალხმიანობა“ ტრანსკულ-

ტურულ ტექსტებში ............................................................... 
N a t e l a  C h i t a u r i, S h o r e n a  S h a m a n a d z e  – National 

Thinking, Lingual and Behavioral models as Migration 

Polyphony in the  Transcultural  Texts .................................... 
 

ნ ი ნ ო  ხ ა ხ ი ა შ ვ ი ლ ი – თანამდებიდან თანამდებობამდე 

(თანამდებობა სიტყვის სემანტიკისათვის) ......................... 

N i n o  K h a k h i a s h v i l i – From tanamdebi to tanam-
deboba (to the semantics of the word tanamdeboba) ..... 

 
ნ ა ნ ი  ხ ე ლ ა ი ა – წითელ წიგნში შეტანილი საქართველოს 

ენდემური სამკურნალო მცენარეები .................................... 

N a n i  K h e l a i a – Georgian Endemic Medicinal Plants in the 

Red Book ..................................................................................... 
 

მ ა ი ა  ჯ ა ლ ი ა შ ვ ი ლ ი – ქაოსისა და კოსმოსის ესთეტიკა 

ნიკო სამადაშვილის პოეზიაში .............................................. 

M a i a  J a l i a s h v i l – Aesthetics of Chaos and Cosmos in the 

Poetry of Niko Samadashvili ...................................................... 
 

მ ა კ ა  ჯ ო ხ ა ძ ე – ღვთისმშობლის ღიმილი (მერაბ კოსტა-

ვას საგალობლები) ................................................................... 

M a k a  J o k h a d z e – Merab Kostava’s Poetry ............................ 

გ რ ი გ ო ლ  ჯ ო ხ ა ძ ე – იოსიფ ბროდსკის ენა და კულტუ-

რა (მსოფლმხედველობრივი ტოპოსები) ............................. 

G r i g o l  J o k h a d z e – Joseph Brodsky’s Language and Culture 
(Viewpoint toposes) .................................................................... 

 

 

175 

 

180 

 

 

 

 

181 

 

 

190 

 

 

193 

 

197 

 

 

199 

 

204 

 

 

210 

 

218 

 

 

219 

238 

 

 

240 

 

248 



6 

 

 

 



7

  
 
 

      
 

 
„      , -

    ,    
“ –        , 

   .    -
     ,  

  . 
     . -

      -
    - -

 . ,    
    ,   

  ,  .    
    ( ,   

),     -
      .   

    ,   
    ,    -

 .     ,  
      -

   .     
 ,    : 

„     
 ...“(    ). 

„     
   “  

     ( ). 
„      

 ... 
    

 “ ( ). 



8

„   
 “ ( , ). 

„     
  

  ,   
 ...“ 

(    ). 
„     

 
     

...“ (    ). 
 

  ,    - -
    , , , 

      ,  
    : 

 
„  ,    

    
   

    “ ( ). 
„     

  
  “. 

„    
 ,  “ ( ). 

 
 ,  (   -

)   ,   . -
     ( ) -

.   ( )   
 ,    [  2010: 193]. 

       
.      -
  -   : 

 
 



9

„     
 ... 

  
 ...“ (   ). 

 
     

- . 
 : 

„     
  , 

   
...“ ( ). 

 
    -

  –   ,   – -
. 

„  ... 
  

   
 ...“  

        (    ) 
. 

      
 . 

 : 
„  ,  , 

  ... 
   . 

 !“ (   ). 
 

   –   
    - , 

    : 
„     

   “ 
„     

  



10

  
   

“ ( ). 
 

 ,   ,   
      -

.       -
 : 

„     
  

    
 ...“ ( ). 

„ ...   , 
 –    

   , 
 –  “ ( ). 

„   
 , 

  
  “ ( ). 

 
  -    

: 
„    

  “ (  ). 
„   

 “ 
 

        
-  ,  -
     -

.      -
    ,   

     , 
  .     -

    ,  -



11

    .    
 : 
 

„  ,  , 
    

    
    .“  

„   
      “. 

„    , 
  , 

   , 
  “ ( ) 

„ ,  , , 
 ,   ... 
,  , 
, !“ ( , ) 

 
    ,  -

,    ( ,  -
)  , ,   

  . : 
 
„  ,    
–  !   “ (  ). 
„  : 

  ! (   ). 
 

    
 .     -

   ,    -
 . 

„   . , ,   
,         

 .     “ – 
 . ,       
    ,     



12

 ,  ,   
. 

 
 

 
 

 1976 . , , . 
 2010 . ,    

, . 
 

 
 

Tea Burchuladze 
 

Some Syntactic Peculiarities of Ana Kalandzdadze’s  
Poetry 

 
Summary 

 
Ana Kalandadze’s poetry is distinguished by its interesting content 

and aesthetics, as well as the peculiarities of composing a phrase. The 
poems are characterized by a specific syntactic structure. We can find a 
number of cases when a modifier with the base ending in a consonant 
does not have a case marker and it is represented as a base. This case 
concerns all those modifiers that always take case markers completely or 
partly when represented with the head. Such forms are found in almost 
every case, even in the nominative case.  

Sometimes Ana Kalandadze’s poems are characterized by an 
inverted order of words. The poetess uses an inverted order of a modifier 
and the head to make good rhyming phrases, e.g.  si vas 
kebisas angi emi, dedopali vars galak i is 
m ver i aria...  

Some syntactic-stylistic peculiarities of Ana’s poetry are expressed 
by a special word order. We mean an inverted order of the connectors of 
main and subordinate clauses that is not typical to the colloquial language 
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and the prose but it is attested in the poetry. Ana Kalandadze uses them in 
the subsequent position of a predicate and gives the poetic speech an 
outstanding tinge.  

Sometimes particles, separate postpositions (modal words in 
general) are represented after the head words making a phrase peculiar.  

The said syntactic peculiarities are conditioned by the stylistic 
needs. In a number of cases they are not used to rhyme a poem but they 
have specific purposes.  
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Lali Datashvili 
 

Allusions of “The Knight in the Panther’s Skin” 
 

Summary 
 
When we research allusions in  “The Knight in the Panther’s Skin” 

we get to know with Rustaveli’s education and faith.  
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In this article we write about a few biblical allusions. 
“Kings ordained by him” is the allusion of the opinion of Paul the 

Apostle, that the king is the son of God and he’s similar to him; 
“There never breathed a man born under the same star as his” is 

said about Tariel, and it’s the allusion of Jesus christ’s words, that said that 
nobody has been born alike John the Baptist; 

“Do not complain at fate. Be content and accept it”. With that, 
Rustaveli says that we should obey the fate granted by God and we should 
fulfil our obligations;  

Avtandil believes that without the help of God, person won’t be 
able to do anything. that’s why, after slaughtering the pirates, he tells the 
merchants:  

“God has preserved you from evil, from certain death and  
            destruction. 
I, who am only a mortal could do nothing if god had not helped  
           me”; 
“O how I curse and deplore the day I was born to my parents” – 

says Tariel, and he repeats the words of Job from the Old Testament;  
Also, the following phrase by Rustaveli comes from the book of Job: 
“How can we bear affliction if patience is a stranger to us? 
if we desire to be happy we must also be patient in sorrow”; 
Avtandil’s words: “slay not yourseld if I die, yield not nour soul to 

the devil. / fill up your eyes with tears, lament and pray for my soul” – are 
about Saint peter and Judas Iscariot, because Judas killed himself after he 
had sold God, and Saint Peter rejected God three times, but he had been 
crying his whole life, regreting his action, that’s why “tubes” appeared 
near his eyes;  

Avtandil’s following phrase is consideration that comes from the 
Old Testament: “Seven times is a sinner forgiven. So I hope I may also be 
pardoned”. With that, he asks Asmat hor her forgiveness;  

Avtandil, who came back to help his friend, tells Asmat:  
“I fled from my home like a stag seeking the fountain of life. 
I think only of him as I wander from field to field”. 
that phrase is the allusion of psalm 41 by David the Prophet. 
these are some of the allusions which are discussed in the article. 
This research made us sure that Shota Rustaveli’s “The Knight in 

the Panther’s Skin”  is based on biblical views.  
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Tamar Vashakidze 
 

Nika Badzaghua’s Poetry – The Georgian and 
Abkhazian Ballade 

 
Summary 

 
Nika Badzaghua’s poetic paints and therefore his paintings that are 

decorated by special similes, metaphors and epithets are diverse. That is 
why it is easy for readers to perceive those landscapes and different 
spiritual pains entangled in the nature that are in abundance in Nika 
Badzaghua’s poetry; that is why it is not difficult for readers to fancy how 
“the palm trees lose hair in winter”, how “the poet lies under February as a 
blanket” or how “the dream with a broken wing is crawling away from a 
man”.  
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The rhyme scheme of Nika Badzaghua’s poems is particularly 
individual and different in terms of the placement of lines, the number of 
syllables and a verse structure. In this respect, the poems written in an 
Abkhazian style having 6/3 syllables seem to be mesmerizing.  

In general, Nika Badzaghua’s poetry is similar to the Georgian and 
the Abkhazian love ballade.  
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Nino Vakhania 
 

Avowal of the II Stage of Ilia’s Modernized Project in  
Political Essays of the Beginning of the XX Century 

 
Summary 

 
Ilia Chavchavadze was pioneer, who had paid attention to the 

consideration of economic issues in our reality. He begun study of 
economic structure of ancient Georgia. Continuation of this novelty 
declared in the 19th century is political essays of the 20th century. Many 
writers, including Mikheil Javakhishvili and other workers were involved 
in modernized project. 

As successor of Ilia’s route, Javakhishvili also considered that only 
culture (art and literature) could not save the country. According to his 
standpoint, the issue of being financier and economist was no less (more) 
necessary for our country than writer. Javakhishvili used to impose great 
responsibility for the country’s economic development on the education 
system. And the land in his opinion was a national treasure.  

Revaz Gabashvili also acknowledged the idea on regeneration of 
national economics and appeared at the sources of corporate movement 
and according to his opinion the salvation of the country would take place 
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in the development of economics. According to Revaz Gabashvili’s belief 
the economic power would also become basis for the cultural renaissance.  

Geronti Kikodze also considered himself obliged to take interest in 
the issues of economics. He considered that along with Georgia armed 
with the sword and cross should be Georgia armed with hammer, so called 
worker, busy Georgia. As political writer explained, it was inevitable to 
change national psychology, as dreamers for immediate enrichment were 
more than those who wished to earn money with their work, labor, 
courage, knowledge and patience. That is why he tirelessly used to state in 
his journalistic essays his call for practical activity and Europeanism. 

Pilipe Gogichaishvili also was studying the reasons of our economic 
underdevelopment. According to his standpoint, one of the most 
important reason of poverty is the sale of Georgians’ lands and the 
emigration of local population. Increased number of non-Georgian 
landowners has become fatal for us.  

Irakli Tsereteli’s opinions on the issues of economics and 
agriculture are interesting for us. Development of national bourgeoisie in 
his opinion was one of the most important condition for the existence of 
independent Georgia. He knew that for the purpose of economic growth it 
was essential to have developed industry and trade.  

When studying the trace of Ilia’s thoughts in the political essays of 
the beginning of the 20th century, it is obvious that first of all here should 
be recalled Archil Jorjadze. Together with the many other important 
issues, Archil Jorjadze also studied economic life and even expressed his 
noteworthy opinions. Theory of “Common Ground” is related to his name. 
The uppermost issue for Jorjadze was the freedom of Georgia and all the 
other themes subordinated to him, including economic opinions. 
According to Jorjadze’s standpoint, Georgian people with various ranks 
should not oppose each other, but on the contrary to foreign force and in 
this issue he is follower of Tergdaleulebi, namely of Ilia Chavchavadze. 
Jorjadze’s ideal is national capitalism. 
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Khatuna Tavdgiridze 
 

Cosmogonical  Eschatology –  
Theriomorphic   Model: 

Georgian Myth Of  The Battle Of  The Water Dragon and The Bull 
 

The creation of the Universe is never complete, the cosmos needs 
eternal renewal and repeated creation, when emptied of life forces it 
comes nearer to its beginning point and dies. Chaos will come back, but 
the creation will return too originating new cosmos and  new human race. 
This cosmic rhythm based on mythological concept of the time, divides 
the existence of the Universe into several cosmic phases at the end of  
which immutable demise and at the end of the eschatology there is 
immutable repeated creation.  

Cosmogony and eschatology are put in one semantic field by cyclic 
conception of time and they are considered as inseparable structural 
phenomena: How are reflected in myths morphological-genetic wholeness 
of cosmogony and eschatology and in what kind of plots and 
mythostructures are they revealed? This common mythostrcture with its 
uninterrupted rchetypal consecutive links is perfectly shown in Ceorgian 
cosmogony mythosystem. 

The cataclysm story of one village narrated in myth of the battle of 
the dragon and bull is eschatological past of the whole cosmos. First of all 
global cosmogonical context of myth indicates the cosmic scale of disaster 
narrated in the myth – It is the component of Ceorgian theriomorfic 
cosmogonic system. More concretely it is the last link of this system. 
Consequently to make  interpretation of full value of the myth it is 
essential to know the common cosmogony context, which on the whole 
restores Ceorgian mythological cosmogonical picture and shows us world 
viaw and mythostructural wholeness of cosmogony-eschatology. How 
looks Ceorgian mythological theriomorfic cosmogonical- eschatological 
system? Its general outline is as follows: 

 “The Origin” – the converge of “origin” place of the creation and 
eschatology in “sea residual”, where the first substance – zoomorphic 
hipostasis of the chaos – the dragon lives. In the middle of the sea on the 
hill the life tree is grown, from wich chrism permanently drops. 



63

 Creation – theriomorphic model: the myth of the bull and water 
dragon; 

 Cosmic model (theriomorphic) – the Earth based on the cosmic 
triade of the bull, dragon(/a big fish) and the water. 

 putting into the ground of life-seeds – the further putting in 
order of the Universe and pouring the first life seeds: plowing-sowing of 
the chaotic sea by the monk with cosmic bull and heavenly gold plough. 

 The bull as servant of newly created humanity – cosmic exam 
(the  competition with the deer). Then the appointment of the bull as 
servant winner for a newly born man  by the deity creator(Compare: 
Avestan gathas ox’s soul (Geush Urvan) says:  "O Ahura, now is help ours, 
we will be ready to serve those that are of you"(Avesta, 29 ,11). 

 The sacrifice of the bull – at the end of the cosmogonical 
processes sacrifice of the cosmic bull on the cult place of its deity. 

 Eschatology – therimorphic model: the myth of the fighhting of 
the bull and water dragon. 

The greatest unexpectedness and uniqueness of the Georgian 
comogony system is conveying of cosmogony-eschatology by the same 
mythological plot. In the cosmogonical (creation) story of the battle of the 
bull and dragon nothing changes till the last minutes(we hear the same 
myth). At the end of the myth defeating of the dragon is informer of the 
creation instead of eschatology: the defeated  dragon abandons the lake 
and it takes the water  with it. The water is flowing and forms the river 
beds and ravines. New villages are built where the lake was before. 

Mythos of the bull and dragon is the component of Georgia 
cosmogonic system and we confirm this in the cycles of the creation and 
eschatology whith are two antipodean ones. Therefore there can be the 
questin of genesis of the plot: which cycle is the very first and which one 
is secondary. 

Both cycles show that cosmic bull is fighting with the dragon 
which is left after the flood time. The same is in eschatological cycle of 
“vernebi” and in cosmogonic cycle of “Ertso”: from one of the variants of 
Ertso myth we learn that the creation which follows the defeat of the 
dragon by the bull is not the very first creation, it is the second cosmic 
cycle after the first great flood: therefore the cosmogonical fighting of the 
bull and dragon took place after the first great flood, the only man who 
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escaped the flood is the bull’s patron. In one of variants of Ertso myth the 
only saved man’s name is Noah  according to the Bible hero. 

From this we could think that the plot of the battle of the bull and 
dragon arose from mythological imaginations and then gained the creation 
character. But this supposition is wrong because of two factors: 

 The first (Conceptual aspect): As the mythos of the battle of the 
bull and dragon is conceptually in paradigm of the cyclic process of time, 
both narratives(the creation and flood) gets in one “origin” by means of  
“The Myth of the eternal return.” Accordingly there can not be the 
question of original plot: there is only one plot with firm canon structure, 
but the final variable piece of myth is direct expression of mythological 
speculations of cyclic process of paradigm. 

 The second (plot aspect): in Georgian mythology we confirm the 
direct participation and merit of the bull and its deity in cosmogonical and 
anthropogenic cycles of the first creation of the Universe. The most 
important: Georgican mythological theriomorfic cosmic model- cosmic 
order established after cosmogenesis is based on the triade of the battle of 
the bull and water dragon:  

The bull – water dragon (big ship) – water. 
This indicates to the fundamental importance of this mythos in 

cosmogonical system: 
“The world stands on the bull, the bull – on the fish, the fish stands on 

the water”. 
 

The cosmic model, based on the theriomorphic triade, arisen and 
formd from Georgian cosmogonical-eschatological mythos of the battle of 
the bull and dragon is  the static form of mythologeme of this mythos. In 
spite of the fact that this theriomotphc cosmic model is spread world-
wide, it is connected with its own local narratives everywhere. 

 
* * * 

The sea the dragon (a big fish), the bull and its lord Demiurg deity 
are unchanged characters of Geogian theriomorphic cosmogonical 
mythos. Such kind of theriomorphic cosmogonical model, like parallel 
local characters of its personages with their proper names are known well 
from cosmogonical myths of the world. The cyclic character  of this 
cosmogony system – cyclic substitution of cosmogony-eschatology is 
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narratively developed in widely  known in Ugaritic mythos about the 
battle of Baal and Yam, also about the battle of dragon Illuyanka and deity 
of thunderstorm in Hittite mythos.  Ugaritic and Hittite cycle of mythos 
by mens of  consecutive development of the plot informs us about the 
winning of one (firstly water monster) or the other side (ground, deity of 
thunderstorm). In Georgian mythos there is only one, firm canon plot of 
the battle of the monster and bull for both cycles (cosmogony-
eschatology). 

While realizing cyclic conception, narrative structure of Georgian 
cosmogonical-eschatology mythos shows a unique quality: it does not 
extend the plot according to episodes of victory and defeat. It puts in one 
firm canon narration both cycles – cosmogony and eschatology. 

The finale of myth, as the result of cosmic battle, is given the form 
of mythologeme with double encoding. Double mythologeme finale – 
cosmogony and eschatological in firm narrative structure of Geogian 
mythos of the battle of the bull and dragon is direct expression of 
mythological speculations cyclic process of paradigm.  

Thus, Georgian eschatological theriomorphic mythos about the 
battle of the water dragon and bull, with its firm "canonic" narrative (their 
only common plot) reveals the morphological-genetic wholeness of 
cosmogony and eschatology, as from the point of worldview, so the 
structure of myth itself. 

In Georgian myth the base of genetic wholeness of cosmogony-
eschatology is the cyclic conception of time, highly-developed forms of 
which we see in Indo-European mythologies (Mesopotamian, Indian, 
Iranian, Greek.) 

The paradigm of cyclicality of Georgian mythos of the battle of the 
water dragon and bull, as the whole plot of the myth, its fundamental 
mythologemes, motives, personages etc, puts Georgian cosmogonical-
eschatological mythical system in paradigm of common Indo-European 
cosmogonical mythical system. 
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Manana Kvataia 

 
Literary Text with Tragic Imprints of Time 

 
Summary 

Grigol Robakidze's enigmatic book “Adolf Hitler as seen through 
the eyes of a foreign writer” was published in 1939 in Jena by the 
Diederich’s publishing house. In this multifaceted, allegorical essayistic 
work, Robakidze does not appear to us as a panegyric to fascism or Hitler 
himself: the main idea is hidden under metaphorical, mythological or 
philosophical digressions and thus studies the mystical image of a new 
Nazi leader that had become fatal to Europe. At the same time, in an essay 
written before the outbreak of World War II, the author clearly points out 
the “dangers” coming from the personality of the Nazi leader. 

Along with a short-term success, “Adolf Hitler” brought Grigol 
Robakidze a lot of trouble. After the Second World War his works were 
no longer printed in Europe and the Georgian writer in exile was very 
worried about this. Grigol Robakidze explains the reasons for writing 

Erklaerung”) written in German language in the autumn of 1947 in 
Geneva. It was first published in Germany in 2011. "My Explanation" is a 
meaningful and extensive essay. It reflects hitherto unknown moments of 
the writer’s biography, narrates the history of the creation “Adolf Hitler”, 
explains the vague passages of the text, etc. It can be said that the work is a 
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kind of continuation of Grigol Robakidze's “Adolf Hitler” written 9 years 
earlier in 1938.  

In the text the author explains the structure of “Adolf Hitler”, 
clarifies the motif of writing this piece. The writer says that each word in 
it is thought-out, every line is weighed very carefully. He also remarks 

misunderstanding has been created around it". Accordingly, Grigol 
Robakidze had a desire to dispel the existing rumors: "It would be justified 
to hear the author's opinion about this," he says. 

In the essay the writer singles out the outlines of the German 
reality of the 1930-1940s, the Georgian who emigrated to Europe took 
very much to heart the difficult situation of the country of that time and 
tried to make a positive influence on the existing atmosphere with the 
help of the mystical image of Hitler created by him. 

In "My Explanation" the writer considers those fatal, conceptual 
mistakes which led the German Fuhrer and the whole world to the 
disaster.  Robakidze expresses regret over the fact that his mystical image 
of Adolf Hitler presented in 1939 did not coincide with the real historical 
image of a leader. The essay "My Explanation" reflects the tragic moments 
of the most difficult time for Europe. Here Grigol Robakidze makes an in-
depth analysis of the main reasons for the personal collapse of Adolf Hitler 
and cardinal ideological concepts. We believe that the text of this essay 
remains relevant to this day. 
 
Key words: Grigol Robakidze, “Meine Erklaerung”, ”Adolf Hitler”.  
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Maka Labartkava 
 

On Linguistic Interpretation of Color 
(K. Gamsakhurdia – ) 

 
Summary 

 
In the novel “The Abduction of the Moon” Konstantine 

Gamsakhurdia presented an amazing range of colors with the exemplary 
art of word painting and the adjectives in different degrees of comparison 
derived from the said colors.  

In the author’s opinion, the organs of vision, eyes can be giSrisperi 
“jet-black”, karvisperi “amber”, cisperi “blue”, isrimisperi “the color of 
unripe grapes”,  “the color of the sea”, cercvisperi “the color of 
broad bean”, taplisperi “the color of honey”, etc. ( didroni tvalebi 
hkonda, av masrebamdis vdeboda tovlivit s eta i veri “He had 
beautiful, sea-colored eyes and cartridge holder length, white beard like 
fresh snow”, li elim tavisi arabuli, skeli tu ebi magrad mo uma, 
cercvisperi didroni tvalebit aackerda almazis orplian saxes “Lichelli 
pursed his Arabic, thick lips tightly and looked at Chalmazi’s freckled face 
with his beautiful, broad-bean-colored eyes”, viani, 
karvispertvalebiani modiodnen orni... u savit hgavdnen urtierts “The 
two having pale faces and amber eyes, similar to each other like twins 
were coming”, etc.) 

The author compared a large part of colors to the colors of birds, 
animals, mud, metals or fuels, e. g. erasperi (the color of kite), ixvisperi 
(the color of Capra), alaxisperi (the color of mud), navtgareul lis peri 
(the color of water mixed with lamp oil), alasperi (the color of tin), etc.  

As for the colors of the clothes and shoes of the main characters or 
the colors of different stuff in the museum they are represented in rare 
colors, e.g. ubo ruli  (check), mglisperi  (the color of wolf), kednisperi  
(the color of ring dove), etc.  

In the novel the special forms with the confix mo-o of the 
diminutive aspect were attested, e.g. mo vitano (yellowish), mo itano 
(reddish), etc. (cacxvebis, na vebis, o i ebis vero inebze mo vitano uki 
iantobda    “The yellowish light was playing on the tops of lime-trees, fir-
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trees and ash trees”, cxviris cal nes oze mo itano me e i amosvloda indis 
ur is odena “On the nostril he had a reddish wart the same size as a 

cornel cherry”). 
We have found the cases where the diminutive aspect is expressed 

in the comparative degree, e.g. upro mom vano “more greenish”, upro 
molur o “ more bluish” ( lis nagubars daxedet, mtlad mala i isperia, 
xvli is perze upro mom vano, tamaris tvalebis perisa  “Look at the puddle, 
it is the color of malachite; it is more greenish than the color of a lizard; it 
is the color of Tamar’s eyes”, ara, tamaris tvalebi upro molur oa, magram 
arc ise mrume lur i “No, Tamar’s eyes are more bluish but not so dark 
blue”).  

In many cases the forms with the diminutive aspect are added by 
the adverb odnav “slightly” that strongly emphasizes the aspect, e.g. odnav 
mo avo “slightly blackish” (im cxens tu a ob, zapranis peri akvs... kebulia 
iteli rupi peri, papari rom ekneba gi risperi, an odnav mo avo  “If you 

have noticed that horse is the color of saffron… This color is laudable 
when the mane is jet-black or slightly blackish”). We have also found the 
specific adjectives coined by Gamsakhurdia himself, e.g. namrudisperi. 

In the work the great master represents the characters and the 
surroundings with the colors perceived in his own ways but the most 
important fact is that the spiritual condition and personality of a character 
is often realized in colors and the reader is impressed.  
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Nana Machavariani 

 
Dictionary of Abkhazian Affixes and Modal elements 

(The Principles of Composition) 
 

Summary 
 

Abkhazian is an agglutinative language; Like other Ibero-Caucasian 
languages, it is distinguished by an abundance of formative morphemes of 
nominal and verbal word forms.  
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The dictionary aims to systemize and explain the formatives 
lexicographically in order to better represent the morphology of the 
Abkhazian language.   

The dictionary will include nominal morphemes, the formatives of 
the person and class of a verb, modal and tense and mood categories, 
dynamizing, modifying and directional elements and the elements of 
finiteness and infiniteness, the so-called local and other preverbs derived 
from separate words, etc. 

The variety of morphemes attested in Abkhazian dialects will be 
explained in the dictionary as well. If possible, the genesis of some 
formatives will be presented and the illustrative material will be 
accompanied.  

The lexicographic systematization of Abkhazian formatives will 
enable us to observe the frequency of using phonemes as formatives or in 
formatives.   

Describing and explaining affixes on the synchronic level will show 
the diachronic picture of the use of phonemes as affixes; it enables us to 
witness the history of using phonemes as affixes that more or less will give 
us a possibility to retrospectively see the nativity of a number of 
phonemes.  

Special attention will be paid to the structural models of affixes, the 
derivation of formatives from separate words, etc. 

The dictionary will include a short grammar review of the 
Abkhazian language.  
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Saba Metreveli 

 
For the Specifications of Hagiography and Gospel Music 

 
Summary 

 
First of all religious music, chant, these are quietly developed tunes, 

free of contrasts. Its Stylistic peculiarity is that it is the background of 
prayer, speech. Particular attention should not be paid to the chant. 
Prayer’s hearing and attention should not be busy with melodious draft, 
he/she should not develop his musical sense, should not prevent praying. 

Expression of theological, poetical text distinctly and preserving 
tune, recognized by the church, are the main aspects of chant. 
Hagiography has the similar principle; it serves the distinct expression of 
the main conception that is why we don’t see in the subject the 
description of nature and its emotional experience, lyrical digression, 
sharp details and etc.  

There exist the simple and beautiful dialects of hymns.  One and 
the same troparion or hymn (text) may be chanted on the simple dialect or 
may exist its beautiful version, which was performed on greater church-
holidays. There are three general types of hagiographic collections: 
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1. Kimeni – described easily, merely  by eye-witnesses and clearly 
mentioned; 

2. Svinaksari – so-called small lives; 
3. Metafrasi – (extend, handsome) The general story is invariable, 

true and real for all of them. Metafrastika referred to artistic part of the 
work, gave the genre more development. 

The tormentors have been started perversion-disfigure of 
martyrdom and living, with the purpose and opinion of sectarians since 
ancient times. They were bringing in written texts such unbelievable 
events that were making hagiographic truth doubtful. This circumstance 
caused the 63th low of 6th world church meeting (691): ,,we command not 
to publish false works about martyrs in the church, but they should be 
given to the fire”. (6th meeting) The first value of the literature of the 
Middle Ages is that it is ,,veritable and trustworthy” . Hagiography 
(chronicles, in general, the epos of the Middle Ages) tells us only about 
true facts and, as much as, it is perceived as truth and not as artistic 
invention, myth or legend. According to this, the church’s concern is 
clearly understandable about the efforts of perversion of hagiographic 
texts.  

The same was in the history of chant:  the representatives of 
heretical course had been trying to reach the entrails of the church during 
the centuries. Their aim also was the transformation of the church-tunes 
in a wrong direction. The 75th low of VI church meeting, that forbids the 
improper and irrelevant chant for church, relates to this issue. 

Hagiography tells us about the merit of saint. Here we can see 
divine and artistic speeches united. Better to say, literary (artistic) speech 
is used to narrate God’s word about saint.  Hagiographic creation gives us 
animated essence; hagiographer reaches the spiritual world and speaks 
about it with the language of soul. That is to say he narrates us about the 
soul with words. That is why this word is full of spirituality, it is 
animated. Spiritual word of hagiography enters our consciousness in this 
way. 

Eastern chant is more traditional and  conservative, but the general 
difference between eastern and western chants is that in the second one 
we see the expression of the attitude of prayer, and its mixture to emotion. 
The chant, narrated with modern musical language and accordingly with 
emotions and feelings, which is even just noteworthy for Catholicism,  is 
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very unacceptable for orthodoxy. Chant is a prayer and it denies an 
aesthetic pleasure that is received by temporal music. 

Because of the greatest importance of divine word, taciturn” tune is 
rejected in orthodox public worship practice, as ,,obscure”. The difference 
situation is about ,,distinct” tune, in which  the oral text has very deep 
semantic load. In this case everything serves  to perform divine word. 
Every word must sound very clearly during divine service. Believer parish 
must not meet with obstacles in a process of cogniting divine thought. The 
spatial-acoustic comprehension of Christian church also serves the same. 
According to the sayings of Church parsons, sacred music is at the service 
of the poetical text, recognized by the church. It makes easy for people to 
cognize  divine word, makes the mentioned process more joyous, when 
prolonged reading may discover as very tiring process. According to the 
Basili the Great’s words, an opinion which was expressed in church-tenets 
and associated with tune, was ,,perceived” more pleasantly for 
,,audibility”. Noteworthy orientation of the words and the sound of 
human  for the sacred music can be  explained by the great importance of 
this sacred poetical text. 
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Akaki Mindiashvili 

 
“Divine truth” and “Human truth” in Akaki Tsereteli’s Creation 

 
Summary 

 
– while 

quoting these poetic lines, scientists emphasize the fact that serving the 
truth is believed to be his prior duty by Akaki. However, it is not 
particularly defined what “truth” he means that is worth serving and 
sacrificing one’s life.  
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“I have been ordered to tell the courageous truth by Heaven”—here 
Akaki clarifies that the truth he is ready to serve and sacrifice his life for 
has been ordered by God (Heaven). 

Hence it appears that Akaki does not tell us his own ” human truth” 
and ”earthy wisdom” but “divine truth”, the one that is inspired in him by 
God (Heaven) (Akaki Tsereteli uses the words “god” and “heaven” as 
synonyms). 

Akaki Tsereteli considers humans, things, events and the universe 
on the light of “divine truth” ordered by Heaven. While creating 
something, Akaki was inspired and given the truth by God and at the 
same time God gave him a blessed power to word the “divine truth”. 

Both in oral presentations and written compositions, Akaki appears 
to be a brave professor of divine doctrine, an alert protector of spiritual 
and national values of Orthodoxy and his homeland, a knight of Christ, a 
true apologist of his religion and an encomiast of homeland and neighbor 
love. Akaki knows that those who believe in Christ and pursue their 
beliefs, those who suit the actions to the word and whose religion and 
religious lives are inseparable, those who love and cognize “divine truth” 
and serve that truth devotedly are expected to experience spiritual 
happiness in their lives  and  absolute bliss after death. 
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Lela Mirtskhulava 
 

Literature and Mass Media – Modern Condition 
 

Symmary 
 

Mass media – proceeding from its technical nature becomes one of 
the main and „ideal“ forms of communication in the modern epoch owing 
to existing everywhere and availability. World „looks like“ not as it is in 
real but as mass media offers, paints for us. Finally, the world, by 
influence and assistance of media, becomes a simulator. United reflection 
of the diversified opinions gives us a foundation to tie together yesterday, 
today and tomorrow, when „close“ and „far“ in real time blend. Mass 
media exerts an important influence on all this. That is why we should 
assume that in the conditions of post-modernism subsequent epoch (i.e. it 
is called „new realism“) created a new medialized trend. This as was so 
„diligently” appealed by „post-modernism“: „Turning of the world into 
one big text“ and reader’s inclusion in „the game“ became easily possible 
and real. 

Influence of Media on art; 
• The features and involvement of Georgian mediain global 

informational space; 
• Independence of Media in spreading of text and „correctly” 

delivery form for readersReading of any works, spread, as existed, 
established „style”, is normally depends on the culture of print,when more 
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`information” comes and are accepted frommedia, literary work is more 
full (in advance or with development) (mostly we speak about modern era 
here) 

with screen images, voice, gestures, energetic live performance,this 
changes the „ordinary” readers, change presentedsituation, circumstance, 
form, and wholly changereaders, as the receiver of „information” of 
artistic text,„addressee”. In addition, doesn’t lose centennial „experience” 

of literature, as the main leading force, it simplychanges and 
together it „use” inherited imagination andmulti virtual practice. Here is 
the most essential issue,the artistic text „wins” by this, fill, or not? The 
readersbecome free „independent” during the imagination, „choosing” of 
fantasy, not only offered reality from theauthor, also from director, 
prescription of actors andability of understand. 

Mass media – proceeding from its technical naturebecomes one of 
the main and „ideal” forms of communicationin the modern epoch owing 
to existing everywhereand availability. World „looks like” not as it is 
inreal but as mass media offers, paints for us. Finally, theworld, by 
influence and assistance of media, becomes asimulator. United reflection 
of the diversified opinionsgives us a foundation to tie together yesterday, 
today andtomorrow, when „close” and „far” in real time blend.Mass media 
exerts an important influence on all this.That is why we should assume 
that in the conditions ofpost-modernism subsequent epoch (i.e. it is called 
„newrealism”) created a new medialized trend. 
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Solomon Tabutsadze 
 

The Rural and Urban Antinomy in Georgian Literature 
 

Summary 
 

The whole history of civilization in the sense of urban and city 
interdependence is as well as the history of urban governance and 
urbanization. The greater part of the society stands out in the areas of 
public material production, in particular concentrations of industries. 

The culture of concepts introduced by Enlightenment has 
established an understanding of "economic man". 

Ilia Chavchavadze introduced European enlightened concepts in 
Georgian culture and painted art in the theoretically and narrative texts in 
his publication. The European enlightenment ideas and concepts of Ilia's 
"Nation" and "Citizen", in the Russian Empire of that period, and even 
more in Georgia, There existed in logos and "European Identical 
Intervention" did not occur in Georgia. The failure of the Georgian people 
trying to have result because the urbanization of life in the Georgian 
reality questioned the traditional model of existence, and this contradicted 
the Georgian-style Georgians. The city seemed intolerable to Georgian 
man who didn’t  like it, but looked obediently, because it was a mystery 
for him, where he  was not able to understand and solve it; 
Nevertheless,Georgian did not stop at all because he felt that the process 
of civilization was inevitable. 

All of this is reflected not only in realistic, but also in the modernist 
stream in Georgian literature. The specifics of the rural and urban 
antinomy concept are also conditioned by Georgia. The flow of  life 
changed in a different direction and all of this appeared in Niko 
Lortkipanidze’s, Mikheil Javakhishvili’s, Konstantine Gamsakhurdia’s and 
others’ works. 

The industrialization ruined the natural form of human existence - 
the rural life. Topos as the city's modernity is all presented with 
dramatism in general literature but in the case of the Soviet Union, this 
universal tendency of urbanization was added to the other dimension. The 
fact is that in the Council there was a regulated mobility, which meant 
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that the person was regulated by the state and it was mostly direct, coarse 
intervention, mechanically and not by any economic motivation from the 
population. 
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Medea (Dodo) Ghlonti 
 

On the Principle of Unifying Faith and Knowledge 
Word-Logos and the Word-Human 

 
Summary 

 
The Son of God, Jesus Christ is designated as Word (Georg. Sityua 

“Word”) in the human word (John 1,1; 1 John 1,1-3; in prayers of 
gratitude and supplication, etc.). Hypostatically, a human is the image of 
God – the only Son of God. i.e. a human is the image of Word-Logos.  

The iconic nature of Word-Logos given by God is revealed in 
human thinking, speaking and creativity. The similarity between the 
human word and Word-Logos is shown even by their characteristics, 
namely, just like the Son of God hypostatically differs form Father but has 
the same nature, the human word born in the mind differs from the mind 
with its immateriality but they are alike in nature.  

On the other hand, in the Holy Scripture, at all the stages of 
development of Adam’s consciousness, the special purpose of the human 
word expressed by Word-Logos is clearly visible: In order to perceive the 
divinity of Word-Logos a human should get familiar with the human 
word expressed by Word-Logos with dignity and serve it judiciously.  

According to the holy fathers, all of these indicate that Word-Logos 
is secretly hidden in the human word with its visible form and invisible 
meaning.  Consequently, while studying the human word (language), 
together with other factors we should use the principle of unifying faith 
and knowledge, religion and science, i.e. we should seek the theological 
fundamentals of the human word the attempt of which is represented in 
the paper.  
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Vazha Shengelia 
 

On Denominating the Streets of Tbilisi 
 

Summary 
 

The street that is a road between two lines of buildings is an important 
component of the city infrastructure while the names of the streets are 
elements of the lexical composition, in particular, the part of toponymy.  

The denomination of streets has different bases and therefore the street 
names are divided into the relevant groups. Tbilisi street names are related to 
a) the districts of the city, b) the regions of Georgia, c) the settlements of the 
country, d) the names of the rivers, e) eminent official figures, f) writers, 
artists, scholars, sportsmen, g) historical events, h) foreign cities, famous 
foreign figures, etc.  
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Denominating and changing the street names are often related to the 
political conjunctures. Sometimes it happens with an emotional background, 
unconsciously. On any occasion whatsoever it be a hasty decision is 
unacceptable.  

The paper is based on the data represented in the book “Encyclopedia 
of Tbilisi: Streets, Avenues, Squares” (2008).  
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Manana Chachanidze 
 

“Khevsurian Saga” – Some Aspects of Special Poetic Discourse  
 

Summary 
 

The paper deals with the poetic collection “Khevsurian Saga” by 
modern Georgian poet Baghater Arabuli published in 2016 (editor and 
author of the foreword – Ivane Amirkhanashvili). The said collection is 
considered to be an outstanding example of a special poetic discourse.  

The work analysis individual characteristics of the poet’s narrative - 
a linguistic implement and a narrative voice.  

It is stated that the poetic discourse of “Khevsurian Saga” is given a 
special importance by a narrative voice that determines its uniqueness in 
modern Georgian poetry. 
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Natela Chitauri, Shorena Shamanadze 
 

National Thinking, Lingual and Behavioral models as 
Migration Polyphony in the  Transcultural  Texts 

 
Summary 

 
Key words: intercultural literature, national identity, migration, 

social and literary science discourse. 
Intercultural communication boundaries have especially broadened 

lately. The world is getting narrower. The happenings of the end of the 
20th century, political, social, economic factors have broadened 
communication boundaries and have activated migration processes. 
Migration processes became irreversible in the 21st century. The ethnic 
and cultural image of the world is changing. Diversity of cultures is being 
created following the overcoming of cultural isolation and the pace of 
progress of information technologies. Literature has exceeded the limits of 
national or state boundaries and is not just the dialogue between national 
literatures or cultures. Today’s intercultural communications, migration 
processes have given the literary space wider scales; both by geographic 
and qualitative terms. Literature of the 21st century is being formed as the 
new intercultural-migration model. 

The idea of Goethe’s „Weltliteratur“ is widened and became 
transnational literature, which is considered to be the  boundaries of 
national literature, their meeting and crossing zones and whose quality is 
largely determined by texsts created abroad.  

Global migration processes have made the national identity 
problems acute. Today, there is a tendency of returning to the historic 
roots. It was expected that as result of affiliation of representatives of 
different mentalities, religions and cultures and transformation of 
identities we would see the formation of general values, although, the 
cultural spectrum of globalization revealed the paradoxical reaction: the 
threat of universal unification, fear of dissolving in the mass culture, 
forced peoples (especially smaller nations) to search for their historic 
roots, recreate their languages and culture and to protect their 
identity.It’s important post soviet chaos of identities, Confrontation of 
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traditional and modern values, intercultural identities in regarding to 
cultural globalization.  

Identity in transcultural texts is even more complex and variable. 
Migration Polyphony  is created, hybrid identities etc. That is why  is 
important searching and finding of national concepts in these texts. The 
acuteness of the given issue is further strengthened by the fact that, as 
we believe, there is no precedent of such research in Georgian reality. 

Thus, the texts created abroad and modern literary trends creates 
the necessity for research of national identity according to texts created 
abroad, which, on its behalf, can be achieved only through the 
interdisciplinary format of research. Along with the humanitarian, 
culturological disciplines, it is also necessary to use the proven and 
currently activates methods of migration researches and social sciences 
(sociology, social psychology, and social geography); it is necessary to 
consider the concepts that are being formed in the today’s intercultural 
space, in the joint, social and literary science discourse of humanitarian 
and social sciences.   

In the postmodernist and intercultural conditions of the 21st 
century, against the background of irreversible migration processes and 
openness of borders, the national identity is transformed into 
intercultural, multilayer identity, adaptive/integrational/hybrid model of 
identity, which is characterized by less idealization of homeland, post-
Soviet chaos of identities, oppositions of traditional and modern values.  
Under such conditions identity is no more the traditional and 
unchangeable; it is subject to the environment, acute requirements of the 
epoch, thus, it is actively related to life details and daily narratives and 
plots.  Absolutely different paradigms of psychosocial identities are 
created dynamics of the interrelation of cultural and communicative 
memories is changed.  Cultural memory is sometimes reflected in literary 
texts unconsciously in the form of traditional values, habits, national 
thinking and behavioural models, folklore, mythological plots, 
phraseological expressions or even well-known characters and episodes of 
classic literature.  At the same time, in the zones of crossing of national 
and intercultural identities, the cultural memory is related to the acute 
contexts of the present; right by means of the memory „critical 
transformations and modifications of the given contexts are made 
possible“ (Jan Assman).  All the aforementioned is reflected in the open, 
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„performance-disoriented“ mental space literature, the result of which is 
the activation of daily life topics – war, displacement, ethnic conflicts, 
gender, religion.   

Such chaotic situation, both generally and specifically in literature, 
promotes the formation of mechanisms of mixing of languages.  Modern 
lingual-hybrid text preserves the national models of the cultural memory 
and at the same time reflects its intercultural aspects.  Therefore, it can be 
said that the analysis of the empiric materials of intercultural-migration 
literature allows us to identify the tracks of national and intercultural 
identities of a writer/character, in which it is supported by the following 
models of the cultural memory: thinking (religion, national symbol, self-
dealing, stereotypes), lingual (idiomatic and phraseological expressions, 
metaphorical images, syntax) and behavioral (gender, family, relative 
relations, marriage, mourning table, festive table) models.   
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Nino Khakhiashvili 

 
From tanamdebi to tanamdeboba 

(to the semantics of the word tanamdeboba) 
 

Summary 
 

According to the definition of the Georgian Explanatory Dictionary  
the word  tanamdeboba denotes: 1. official post  (at institutions, industries, 
organizations…);  post of the director. –  staff post. – vacant post; aci 
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ertba ad mag dabali tanamdebobidan as u orobamde da 
mainc ambobt – –  “A man has moved  from a low-level position 
to a high-level editor position, and you still say – “somebody!” (Ilia)... didi 
aci var tanamdebobit –  “I am a man of high position” (R. Erist.)... 

tanamdebobis iri “senior official  that occupies a high post…; 2. in old 
Geo. duty; tanamdeb-i   “debtor”; gana sa iro ar aris oveli veni 
mecadineoba mivakciot imaze, rom kals goneba gavuxsnat e mari i 
azrebistvis... gavagebinot is vali, tanamdeboba, romelic am in eress tan 
mosdevs? – “Is it not  necessary  to attract our attention towards the 
woman's mind for true ideas ... to  explain  the obligation, the duty,  that 
follows  this interest?(Ilia)…; “tanamdebi was called a person who took 
out a loan,  debt and was a  debtor” (I. Javakh.) (GED IV, 1955). 

In today's Georgian tanamdeboba (“official post”), tanamdebobis 
piri (“senior official”), tanamdebobrivi  (“official”)  are  state official  terms 
related to position (official status). 

The word tanamdeboba “official post” is originated  from the old 
Georgian word tanamdebi, which means  “payer”, “debtor”... (Abuladze 
1973). 

 Sulkhan-Saba explains as thus: tanamdebi  denotes a  “debtor”; 
tananadebi  – “that who is in debt” ... 

The word tananadebi simultaneously denotes  both the material 
and spiritual debts – duty, also tanamdebi “debtor” is a payer for  
simultaneous spiritual and material debt... The same can be said about the  
word tanamdeboba “official position”:  in its original, initial meaning  it 

. Today it acquired a new meaning in the figurative 
sense: “official post”. 

The word tanamdeboba “official post”, as well as many other 
Christian words, terms (education, citizenship...) are introduced in today's 
Georgian  under  new, figurative meaning. 
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      -
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(EW) –    
Triticum macha Dekapr. et Menabde –  
Triticum timopheevii (Zhuk.) Zhuk –   
Triticum zhukovskyi Menabde et Eritzjan –  
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(EN) –   
Acer ibericum M. Bieb – ,   
Alchemilla caucasica Buser –  
Alnus barbata C.A. Mey. –   
Alnus glutinosa (L.) Gaertn. –   
Anthemis sosnowskyana Fed. –   
Aristolochia iberica Fish et C.A. Mey. –   
Astragalus caucasicus Pall –  
Astrantia colchica Albov. –   
Atropa caucasica Kreyer. –   
Berberis iberica Stevenet et Fisch. Ex DC –   
Carex capitellata Boiss. Et Balansa –  
Centaurea cheiranthifolia Willd. –  
Crataegus caucasica C. Koch –   
Delphinium caucasicum C. A. Mey. –   
Digitalis ferruginea L. –  
Fraxinus excelsior L. –  
Gentiana angulosa M. Bieb –  
Gymnospermium smirnovii (Trautv.) Takht. –   
Hedera pastuchovii Woronov –   
Heracleum apiifolium Boiss. –   
Heracleum roseum Stev. –   
Heracleum sosnowskyi Manden. –   
Heracleum spondylium L. –  
Hypericum grossheimii Kem. – Nath. ex Fed. –   
Hyssopus officinalis L. –  
Iris carthalinia Fomin –   
Iris caucasica Steven. –   
Iris iberica Hoff. –   
Iris lazica Albov. –   
Lilium szovitsianum Fisch. et Ave – Lall. –   
Lotus caucasicus Kuprian. Ex Juz. –  
Philadelphus caucasicus Koehne. –  
Pimpinella aromatica Bieb. –   
Pinus pityusa Steven. –   
Polygonatum glaberrinum C. Koch –   
Primula megaseifolia Boiss. Et Balex Boiss –   
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Primula woronovii Los – Los –   
Pyrus georgica Kutath. –   
Pyrus salicifolia Pall. –  
Rhamnus imeretina Booth. Petz. et Kirchn. –   
Rhamnus pallasii Fisch. et C. A. Mey. –  
Rhododendron caucasicum Pall. –  
Ribes biebersteinii Berl. ex DC –   
Rubus caucasicus Focke –   
Scilla caucasica Miscz. –   
Teucrium nuchense C. Koch –  
Thymus collinus M. Bieb., S. Str. –  
Thymus grossheimii Ronniger –   
Thymus tiflisiensis Klokovet Des. – Shost. –   
Thymus caucasicus Willd. ex Ronniger –   
Thymus karjaginii Grossh. –   
Thymus nummularius Bieb. –  
Triticum durum  Desf –  
Valeriana colchica Utkin –   
Viola caucasica Kolenati –   
 
(VU) –  
Acer sosnowsky Doluch. –   
Amygdalus georgica Desf. –   
Cyclamen colchicum (Albov.) Albov. –   
Corylus colchica Albov. –   
Lilium caucasicum (Miscz. ex Grossh.) Grossh. –   
Quercus imeretina Stev. ex Woronow –   
Quercus pontica C. Koch. –   
Salvia garedji Troitzky –   
Thymus ladjanuricus Kem. – Nath. –   
 
(NT) –    
Astrantia maxima Pall. –   
Astrantia pontika Albov. –   
Cyclamen abchasicum (Medw. ex Kusn.) Kolak. –   
Cyclamen vernum Sweet. –   
Iris colchica Kem. – Nath. –   
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Sedum  caucasicum (Grossh.) Boriss. –   
 
(LC) –    
Abies nordmaniana (Steven.) Spach. –   
Heracleum cyclocarpum C. Koch. –  
Heracleum mantegazzianum Somm. et Lev. –   
Heracleum ponticum L. –   
Paeonia caucasica (Schipoz.) Schipoz. –   
Petasites fomini Bordz. –  
Picea orientalis (L.) Peterm. –   
Symphytum grandiflorum DC. –   
Teucrium chamaedrys L. –  
 
(DD) –    
Anthemis saguramica Sosn. –   
Convallaria transcaucasica Utkin ex Grossh. –   
Corylus egrissiensis Kem. – Nath. –   
Corylus iberica Wittm. ex Kem. – Nath. –   
Corylus imeretica Kem. – Nath. –   
Corylus kachetica Kem. – Nath. –   
Dictamnus caucasicus (Fisch. et C. A. Mey.) Grossh. –   
Helleborus caucasicus A. Braun –  
Heracleum grossheimii Mand. –   
Petasites georgicus Manden. –   
Rubia transcaucasica Grossh. –   
Salix alba L. –  
Sorbus caucasigena Komarow et Gatsch. –  
Symphytum abchasicum Trautv. –   
Symphytum ibericum Steven. ex M. Bieb. –   
Ulmus georgica Schchian –   [  1991, 

 
 

 ,    
      -

   , -
    . 



204

,      
 ,     

    ,   
     

     -
 . 

 
 

 
 1991– . ,  , 

. 
 1952 – 

 
Cherepanov 1981 – S. Cherepanov, Vascular plants of Russia and 

Agjacent Staten (the Former USSR) U.K. Cambridge. 
Gagnidze 2005 – R. Gagnidze, Vascular plants of  the Georgian 

Nomenclatural checklist, Tbilisi. 
RLEPC 2013 – Red List of the Endemic Plants of the Caucasus, USA 

St. Louis Missouri. 
 

 
 

Nani Khelaia 
 

Georgian Endemic Medicinal Plants in the Red Book 
 

Summary 
 

Flora of the ecological region of South Caucasus, particularly 
Georgia, is distinguished with great versatility. Rich flora is conditioned 
by diversity of physical-geographical conditions of the country’s territory, 
relief contrasts, as well as its location at the border of different botanical-
geographical provinces. 

In Georgia there are spread numerous types of plants, from 
vegetation of Black Sea sandy soils to the ones of snowy and glacier areas 
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of Caucasus Mountain Range, from the desert plants of Eastern Georgia to 
thick forests of Kolkheti. 

In the past, the territory of Georgia was almost entirely covered 
with forests. Later the forests were cut over and population used lands for 
agricultural purposes, for pastures. Human impact on versatility of plants 
increased. Green cover of economic significance was yielded mercilessly, 
number of plants suitable for food and medicinal plants significantly 
reduced. 

In the recent period, for conservation of plants’ diversity 
preventive measures were implemented and among them, the most 
effective was creation of the new protected territories and development of 
the Red Book [REEPC 2014: 109-111]. 

Our goal was to draw up the list of medicinal plants used in 
Georgian traditional medicine entered into the Red Book, identify the 
dangers to these plants and assess danger of their disappearance. 

Practical use of methods of treatment and remedies of traditional 
medicine is regarded as priority direction all over the world. This is 
particularly significant in the developing and the poorest countries, 
including Georgia. Expensive medicines are not affordable for most part of 
population and they use traditional medicinal plants, as they are available 
and cheaper. This phenomenon requires reasonable approach to the 
methods of plants’ yielding and great knowledge for the population 
practicing self-treatment, as well as voluntary suppliers, to avoid further 
harm to the medicinal flora. 

Recent events in Georgia, implying uncontrolled and unregulated 
cutting of the green plantations caused by so called “urgent necessity” 
related to new construction sites in the capital city and other cities; in 
addition, in 2017, fires in various areas of Georgia have destroyed great 
areas of vegetation cover, including significant quantities of medicinal 
plants and this has further added significance to the issue under study. 

Flora endemism level in the territory of Georgia is indeed high: 
about 1300 varieties are endemic for Caucasus and 275 of them are 
endemic varieties of Georgia. Their assessment was conducted based on 
the categories and criteria of International Union for Conservation of 
Nature and Natural Resources (IUCN). The plants are entered into the Red 
Book based on the following system: extinct (EX), extinct in the wild 
(EW), critically endangered (CR), endangered (EN), vulnerable (VU), near 
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threatened (NT), least concern (LC), data deficient (DD). [REEPC 2014: 
109]. 

In our study we have distributed 97 plants used in traditional 
medicine to different categories based on the Red List and presented in 
modern Latin binary and Georgian botanical nomenclature. 
 
(EW) – Extinct in the wild 
Triticum macha Dekapr. et Menabde 
Triticum timopheevii (Zhuk.) Zhuk 
Triticum zhukovskyi Menabde et Eritzjan 
 
(EN) – Endangered 
Acer ibericum M. Bieb 
Alchemilla caucasica Buser 
Alnus barbata C.A. Mey. 
Alnus glutinosa (L.) Gaertn. 
Anthemis sosnowskyana Fed. 
Aristolochia iberica Fish et C.A. Mey. 
Astragalus caucasicus Pall 
Astrantia colchica Albov. 
Atropa caucasica Kreyer. 
Berberis iberica Stevenet et Fisch. Ex DC 
Carex capitellata Boiss. Et Balansa 
Centaurea cheiranthifolia Willd. 
Crataegus caucasica C. Koch 
Delphinium caucasicum C. A. Mey. 
Digitalis ferruginea L. 
Fraxinus excelsior L. 
Gentiana angulosa M. Bieb 
Gymnospermium smirnovii (Trautv.) Takht. 
Hedera pastuchovii Woronov 
Heracleum apiifolium Boiss. 
Heracleum roseum Stev. 
Heracleum sosnowskyi Manden. 
Heracleum spondylium L. 
Hypericum grossheimii Kem. – Nath. ex Fed. 
Hyssopus officinalis L. 
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Iris carthalinia Fomin 
Iris caucasica Steven. 
Iris iberica Hoff. 
Iris lazica Albov. 
Lilium szovitsianum Fisch. et Ave – Lall. 
Lotus caucasicus Kuprian. Ex Juz. 
Philadelphus caucasicus Koehne. 
Pimpinella aromatica Bieb. 
Pinus pityusa Steven. 
Polygonatum glaberrinum C. Koch 
Primula megaseifolia Boiss. Et Balex Boiss 
Primula woronovii Los – Los 
Pyrus georgica Kutath. 
Pyrus salicifolia Pall. 
Rhamnus imeretina Booth. Petz. et Kirchn. 
Rhamnus pallasii Fisch. et C. A. Mey. 
Rhododendron caucasicum Pall. 
Ribes biebersteinii Berl. ex DC 
Rubus caucasicus Focke 
Scilla caucasica Miscz. 
Teucrium nuchense C. Koch 
Thymus collinus M. Bieb., S. Str. 
Thymus grossheimii Ronniger 
Thymus tiflisiensis Klokovet Des. – Shost. 
Thymus caucasicus Willd. ex Ronniger 
Thymus karjaginii Grossh. 
Thymus nummularius Bieb. 
Triticum durum  Desf 
Valeriana colchica Utkin 
Viola caucasica Kolenati 
 
(VU) – Vulnerable 
Acer sosnowsky Doluch. 
Amygdalus georgica Desf. 
Cyclamen colchicum (Albov.) Albov. 
Corylus colchica Albov. 
Lilium caucasicum (Miscz. ex Grossh.) Grossh. 
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Quercus imeretina Stev. ex Woronow 
Quercus pontica C. Koch. 
Salvia garedji Troitzky 
Thymus ladjanuricus Kem. – Nath. 
 
(NT) – Near threatened 
Astrantia maxima Pall. 
Astrantia pontika Albov. 
Cyclamen abchasicum (Medw. ex Kusn.) Kolak. 
Cyclamen vernum Sweet. 
Iris colchica Kem. – Nath. 
Sedum  caucasicum (Grossh.) Boriss. 
 
(LC) – Least concern 
Abies nordmaniana (Steven.) Spach. 
Heracleum cyclocarpum C. Koch. 
Heracleum mantegazzianum Somm. et Lev. 
Heracleum ponticum L. 
Paeonia caucasica (Schipoz.) Schipoz.  
Petasites fomini Bordz. 
Picea orientalis (L.) Peterm. 
Symphytum grandiflorum DC. 
Teucrium chamaedrys L. 
 
(DD) – Data deficient 
Anthemis saguramica Sosn. 
Convallaria transcaucasica Utkin ex Grossh. 
Corylus egrissiensis Kem. – Nath. 
Corylus iberica Wittm. ex Kem. – Nath. 
Corylus imeretica Kem. – Nath. 
Corylus kachetica Kem. – Nath. 
Dictamnus caucasicus (Fisch. et C. A. Mey.) Grossh. 
Helleborus caucasicus A. Braun  
Heracleum grossheimii Mand.  
Petasites georgicus Manden. 
Rubia transcaucasica Grossh. 
Salix alba L. 
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Sorbus caucasigena Komarow et Gatsch. 
Symphytum abchasicum Trautv. 
Symphytum ibericum Steven. ex M. Bieb. 
Ulmus georgica Schchian [Makashvili 1991, Grossheim 1952, Cherepanov 
1981, Gagnidze 2005, RLEPC 2013]. 

 
As we can see, quite poor condition of Georgian endemic medicinal 

plants is some kind of reflection of the population’s negligence, 
unawareness and, we can say, harmful actions. 

In our opinion, these data should be updated in the future as such 
attitude of the society, unfortunately, can lead to moving of the endemic 
medicinal plants from less dangerous categories to the more critical ones 
in the mentioned classification. 
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Maia Jaliashvili 
 

Aesthetics of Chaos and Cosmos in the Poetry 
of Niko Samadashvili 

 
Summary 

 
Niko Samadashvili‘s poetic thinking paints the vast time and space  

of universe. It demonstrates how arises a cosmic system of artistic images 
from chaos of space and time. We can say, that he has a cosmic sense of 
hearing and sense of smell, that's why he feel planetary music.  His 
poetry's mysticism and magic causes  wonderful impressions in the readers 
imagination. Through the unusual artistic images his poetry depicts such  
eternal themes,  as love, hate, kindness, evil, envy, death, life, hope, faith, 
despair and other life issues. Poet portrays existential themes for self-
awareness as well as for reader who must to understand the universal 
regularities of the life. Strange and mysterious energetic and dizzy artistic 
Imaginations  that’s arises from Niko Samadashvili’s poems helps readers 
to believe that everything, external and internal, physical and spiritual 
with invisible threads are connected to each other. Poetry is the force 
with which poet and reader overcomes the spiritual crisis of modernity, 
scary feelings of hellish hopelessness, loneliness and abandonment. 

his creations are beyond the scope of a particular course. It is like 
breaking the limits of time and space and pass through to  metaphysical 
dimension, in  which the time is the continuous integrity. Niko Samadashvili 
equally echoes of past and future, because his work reflects the cultural 
experience of mankind and expressing the very generic principals of human 
being. 

analyze his creations in the contexts of mankind experiences. 
In Niko Samadashvili’s poetry many masked lyrical hero one thing is 

common _ he is a rebel with his spirit. Life for him is a multidimensional 
phenomenon. The poet in his poetry contrasted the flesh and spirit, beauty 
and pretty, mortal and immortal, so he makes a choice. His thinking vector 
varies continuously between the two extremes and pushes the lyrical hero for 
breakthrough the locked space.  

 
key words: Niko Samadashvili,  Georgian,  Poetry 
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Maka Jokhadze 
 

Merab Kostava’s Poetry 
 

Summary 
 

Merab Kostava! Almost everyone knew who that man was. He was 
not just a famous “antisovietchik” (as people thinking differently were 
generally called). He was an international dissident left without space and 
frontiers who was  highly respected even among uncompromising clans. 
Though, national individualism was still read in this open borderless 
space; considering lifestyle and rhythm, a Georgian’s personality which 
was completely out of the Soviet regime context, could not suit the spirit 
of that era. 

He was fed on biblical wisdom from an early age. Wide erudition 
and intellect could not beat his heart. He did not take after his 
contemporary people who tended to plan their own future and considered 
heart to be just a motor.  

The way gone by those who are ruled by heart is identical to 
Golgotha. It is a thorny road where eternal ordeals toughen man. 
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The bitter struggles against the Red Regime claimed life of this 
national hero. In addition to essays and publications, he wrote extremely 
important letters as a theatre critic and musicologist. But it was only the 
closest group of people who were aware of existence of his poems. Zviad 
Gamsakhurdia  highly appreciated Merab’s poems and encouraged him to 
select and publish a collection of some of them. However, Merab Kostava’s 
usual excuse was a constant work and lack of time. 

In the hardest 1990s, Gamsakhurdia decided to release those 
wonderful poems. It was 1990. In  Merani Press Merab Kostava’s first and 
only one book was printed accompanied with a preface by Zviad 
Gamsakhurdia. The first president of Georgia turned out to be assertive in 
this situation, too. He was the first to feel the influence and depth of those 
poems. For this reason, he was in a hurry to introduce us to the poetry. He 
tried to make the national energy, which had got out of a groove,  return 
to Logos and lead it to verbal waves of music.  Indeed, one man’s life, 
view, experience and feelings are generalized as history of the whole 
country in Merab Kostava’s creation. Moreover, his poetry carries general 
human ideals.  
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Grigol Jokhadze 

 
Joseph Brodsky’s Language and Culture 

(Viewpoint toposes) 

Summary 

The article discusses two cardinal issues in Brodsky’s poetic 
ideology – language as the correlate of the Muse, and the strategy to fight 
Evil – i.e. Reductio ad absurdum. 

What the first case manifests is that a poet always knows that, what 
in the vernacular is called the voice of the Muse is, in reality, the dictate 
of language; that it’s not the language that happens to be his instrument, 
but that he is language’s mean toward the continuation of its existence. 

As it turned out, it is nearly impossible to determine precisely the 
sources of an attitude above mentioned, in spite of some scholarly 
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formulated suggestions:  as if Brodsky knew about a theory developed by 
Edward Sapir and Benjamin Lee Whorf; supposedly, he identified definite 
previous concepts of the power of language – first of all, the ideas of 
Wilhelm von Humboldt, etc. 

The second instance shows that it is possible to reduce Evil by 
giving way before its pressure. It devaluates our detriment.  Reductio ad 
absurdum makes powerless Evil but maintains man’s dignity. We then 
could represent the Pasternak’s letter to S. Chikovani as a possible source 
of this point of view but consider such an activity as simultaneously waste 
and senseless. 

Poetic ideology as well as poetic heritage is formulated by means of 
associations, hints, and allusions, linguistic or metaphoric parallels… Poet 
uses philosophical thought and suits his own ends to devour the ideas, 
issues and topics, and if, in result, reader is changed, and, as modern 
Georgian poet says, turned into “one who has one more tear”, the purpose 
is attained. 
  

 
 


